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Spruth Magers London is pleased to present the first solo exhibition by the artist Jean-Luc
Mylayne at the London gallery. In 1976, Jean-Luc Mylayne made the decision to sell his house,
car and possessions in the pursuit of his craft, accompanied only by his wife and collaborator,
Mylene. From the environs of Mylayne’s native France, he was drawn to the skies and
parched earth of Santa Fe, New Mexico and, more recently, to Fort Davis in Texas, the
‘stages’ for the works shown in this latest exhibition.

A self-taught photographer and keen scholar of philosophy, Mylayne’s artistic endeavour
would initially appear to hinge upon surreptitiously capturing images of birds. Upon closer
inspection, however, Mylayne is engaging in an exploration of temporality and the
relationship of humankind to both nature and the environments in which we live and how we
perceive them. It was not until 2004, on a ranch situated near the McDonald Observatory at
Fort Davis, that Mylayne was able to realise a childhood ambition: ‘Since | was ten years old,’
the artist has noted, ‘I knew that | would come here for the Bluebirds. In particular | wanted to
work with these three species of North American Bluebirds because they have the most
incredible blue colour. I looked for a long, long time to find a place to see all three species at
the same time.” Whilst the colour of the bluebird is a vital part of its appeal, recalling as it
does the blue of the skies and waters of its environment, the titles of the works reveal the
length of time invested by Mylayne in taking each photograph. It is this engagement with the
temporality of image-making that brings us closer to the sheer sense of endeavour involved
in these photographs. In No. 508, February March April, 2007, it took three months to set up
Mylayne’s equipment and capture this one image of a bird. Once the equipment is in place,
he waits for the arrival of his skittish subjects who, in the process of becoming accustomed to
Mylayne and his photographic paraphernalia, respond by resting long enough to be caught
on film. A preoccupation with the discourse of time is further revealed in the absence of
information concerning the location and species of bird.

In contrast to the staple equipment of the wildlife photographer, Mylayne uses a large format
8 x 10 film camera and eschews the intrusive telephoto lens, preferring to rely on 50 plus
hand-made lenses to alter the depth of field to his precise requirements. What Mylayne
captures is not always in focus, nor is it always central to the frame; often hidden or partially
visible, his images symbolise the paradoxical nature of time and our experience of it. For the
bird the moment is fleeting, once captured on film, however, it assumes a degree of
permanence and posterity. With multiple focal point perspectives, Mylayne replicates the
experience of looking whereby the eye roams over the picture, as he describes, ‘just as it
would if we were to perceive it with our eyes’. In other words, we see these painstakingly



captured images as though we were in situ with Mylayne surveying the scene. We perceive
the bird as we would perceive it in nature and what we see in Mylayne’s images is an
essentially human viewpoint on the transience of the natural world.

Jean-Luc Mylayne was born in Marquise, France in 1946 and lives and works throughout the
world. In November 2010, Mylayne will have a major retrospective at the Museo Nacional
Centro de Arte Reina Sofia in Madrid. His first show with Sprith Magers took place in 2002 in
Cologne, Germany. Recent solo exhibitions include the Musée d'art contemporain de Lyon
(2009), the Parrish Art Museum, Southampton, New York (2009), Museum of Contemporary
Art, Cleveland (2008), the Blaffer Gallery, and the Texas Gallery, Houston, U.S.A. (2007). The
Lannan Foundation, Santa Fe, funded his stay at the Bernal Ranch, culminating in an
exhibition at the Foundation in 2005. In 2004 Laurent Busine curated a show of his work at
MAC, Grand Hornu, Belgium. His first UK exhibition was held at The Photographers’ Gallery in
London in 1999. In his native France he has had major exhibitions at the Musée d’Art
Moderne, Saint-Etienne (1991 and 1994), ARC/Musée d’Art Moderne de la Ville de Paris
(1995), the Musée de I’Abbaye Sainte-Croix, Les Sables d'Olonne (1993), the Musée Bonnat,
Bayonne, ‘Le Carré’ (1992), the Bibliotheque Nationale, Paris (1990) and the Musée des
Beaux-Arts, Calais (1989).

For more information, interviews, or images, please contact Sally Hough:
T: +44 (0)20 7408 1613 / E: sh@spruethmagers.com

Visitor Information

Address 7A Grafton Street, London, W1S 4E)
Opening hours: Tuesday Saturday, 10am-6pm
Admission: Free

Nearest Tube: Green Park

Contact telephone: +44 (0)20 7408 1613
Contact email: info@spruethmagers.com
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